











xiv [] Dehorah Hauptmann

body politic. It might be possible to imagine a phenomenologi-
cal disposition here, but that would be a mistake. For although
the conversations often revolve on comments pertaining to
perception, their concerns can be said more accurately to hold
to the underlying questions (which return again and again): Of
what can architecture be made to speak? How is it that form
can be understood to gather, to live, to breathe? Sollers and
de Portzamparc are not here describing a return to things, to
phenomenological appearances guided by intentionality, much
less meaning. In short, they are not questioning the conscious-
ness of a thing; they are positing the conditions of conscious-
ness as a thing. Consciousness is and thus it is unnecessary to
take recourse to meaning in order to discuss memory and per-
ception, content and image, that which simultaneously conceals
and reveals. Or as Sollers will say of Rimbaud’s Illuminations: “a
vision that doesn’t find its beginning in the program of meta-
physics, that doesn’t let itself be-brought back to metaphysics’s
fold . . . This stands as the opposite of a vision in which it is
no longer possible to discern a difference between the word
that reaches its destination and the vision that is already there.
Architecture, in my opinion, should be practiced so as to let
these Cities exist” (chapter 2).

Writing and Seeing Architecture draws forward the mo-
ments of incandescence that punctuate perception and thus
situates word and image not as representation but more di-
rectly, sensorially, extensively in space, intensively in time,
in experience such as it is. It seeks to give color to the vow-
els, thickening our understanding of both the limits and the
liberations taking place over what Sollers and de Portzamparc
refer to as singularities, not the Singular Objects of Architecture
(by Baudrillard and Nouvel, published by the University of Min-
nesota Press, 2002), but the multiple singularity of poetic expe-
rience. That which, if only permitted, might burst forth with a
subject force that slices through the closure of time, of space
and language; an encompassing and intervening force that
may still be found within the action that is architecture.



